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Disposition der Rieger-Orgel im Essener Dom (2004)

| Hauptwerk C—c

Principal 16’
Principal 8’
Metallgedackt 8’
Flate harmonique* 8’
Gamba 8’

Octave 4’
Blockflote 4’

Quinte 2
Superoctave 2’
Mixtur major V 2’
Mixtur minor 1V=V 1
CornetV 8’
Trompete 16’
Trompete 8’

Il Schwellwerk'C—c Pedal C-g

Gemshorn 16’ Untersatz 32’
Bourdon 8’ Principal 16’
Hohlflote 8 Subbass 16’
Viola 8’ Principal 8’
Aeoline 8’ Gedackt 8’
Voix céleste 8’ Cello 8
Principal 4’ Choralbass 4’
Fugara 4’ Bombarde 16’
Traversflote* 4’ Fagott 16’
Nazard* 2 Posaune 8’
Octavin* 2’ Klarine 4’
Tierce* 1

Sifflet 1’

Fourniture I11-V 2

asson 16’

B
Il Positiv (’:1(;schweIIbalr)-rmm,;,ette harmonique 8’

Bourdon 16’
Principal 8’
Holzgedackt 8’
Salicional 8’
Unda maris 8’
Prestant 4’
Rohrflote 4’
Sesquialtera’ll 2
Doublette 2’
Larigot 1
Scharff IV 1’
Cromorne 8’
Clarinette 8’
Tremulant

*Uberblasend

Hautbois 8’
Clairon harm. 4’
Voix humaine 8’
Tremulant

Auxiliaire (im Westbau des Doms)

IV Principalwerk'C—c
Principal 8’

Octave 4’
Superoctave 2’
Mixtur 111

IV HochdruckwerK'Csehwellbar)
Doppelfl6te 8’

CornetV 8’

Tuba 8’

IV BombardwerK'C—c
Bombarde 16’
Bombarde 8’
Bombarde 4’

Pedalwerk C—g
Gedecktbass 16’
Gedecktbass 8’

Koppeln:  t mechanisktlermalkoppeln: [I/1, /1, 111/, /P, 11/P, 111/P
elektrisch Normalkopgeln: 1/1, /1, T/, I/ IV IV IVIP
Suboktavkoppeln: /1, HI/1, /11, I/
Superoktavkoppeln: II/P, II/P

Auxiliaire-Werkskoppeln:

Normalkoppeln: Principalwerk, Hochdruckwerk, Bombardwel

Pedalwerk jeweils an I, 11, 11l und Pedal

Spielhilfen:

elektronische Setzeranlage, 8 Benutzer (eine freie Ebene, 7 ID-Karten), jeweils 100
Kombinationen mit je 2 Inserts (A,B), Registercrescendo jeweils vierfach programm
Insgesamt 24.000 Kombinationen und 32 frei zu programmierende Registercrescen
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Enjott Schneider
A WORDLESS EXULTATION OF THE SOUL

When four brass soloists of such international standing and a organ virtuoso like the Essen
cathedral organist meet, — then “brass & organ” is suddenly able to cheer and touch: JUBILIS-
SIMO! The ancient singing form of “Jubilus”, the wordless eruption into tones and melodies,
can be found from the singing of birds to all religious cult forms. The Church Father Augus-
tine often defined rejoice and jubilation as “inarticulate expression of excessive joy at the
sight of the greatness of creation” or as “the immediate voice of the soul beyond all words".
In wordless singing, however, not only exuberant joy but also boundless sorrow can manifest
itself — as in “Gethsemane” and “Golgotha” as the two metaphors of the Christian Passion.

Work descriptions:

VIVALDISSIMO was composed in 2002 for Reinhold Friedrich and Hannes Laubin. It
combines the pleasure of virtuosity with the postmodern pleasure of combining stylistic
contrasts: In the first movement, the ductus of Vivaldi’s jubilant trumpet double concerto
is combined with the frenzied repetition patterns of the new minimal music... naturally
in C major of the baroque original. The second movement evokes the pastoral mood of
many baroque concerti... but on the basis of a twelve-tone row (c-e’-d-f*-a-g*-b-f-e-bt-
g-d®), which can be recognized at the end of the movement in a typical Vivaldi unison.
Then the 3/s Presto is unprecedented: with figures between baroque and minimal music
an atmosphere of “serenita” is created ... which — unmistakably for the cinematic gourmet
- reminds one of the life-affirming cheerfulness of Nino Rota’s music from the Italian Fellini
films. (Schott Edition TR 23)

EXCLAMATIO deals with the “exclamation” or “outcry” in a multi-faceted way. From the

fanfare-like signal it shows us the “cry of rage”, the “longing call”, and “the cry for love”. In
the concluding Adagio part the motifs change to “Please” and “Lament”. The work was
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commissioned by Hannes Laubin who recorded it on a CD named “Exclamatio” in 1998.
(Schott Edition 9325)

MARIA is an elegy for organ, — inspired by the “Gnadenbild Mariahilf” (48 x 77 cm) by the
painter Lucas Cranach the Elder, which he created after 1537. It is located in the high altar
of Innsbruck Cathedral and is one of the most famous Marian pictures in the Alpine region.
“Mary” has become - quasi continuing the archetype of the matriarchal goddesses of Neo-
lithic primitive cultures — a symbol of mother, matter, femininity and life-giver beyond
Christianity. This organ music therefore fits wonderfully into the Essen Cathedral, which
holds the world sensation of the “Golden Madonna”: the oldest surviving fully plastic fig-
ure of the Virgin Mary in Western art, dating from around 980 is one of the few surviving
Ottonian large-scale works of art. Beyond all symbolist conventions, this sculpture, which is
still today a highly revered cult image in the identification figure of the Ruhr area, radiates
a highly expressive depth of a mother-child relationship. (Schott Edition 22844)

GETHSEMANE tells us about the last appearance of Jesus before His capture in the Gar-
den of Gethsemane. In the Gospels it is reported that this event was filled with fervent
prayers three times, as well as with the exhortation of the disciples to stay awake and to
give support in the last hours of fear. The process of desperate prayer is depicted with an
immaterially floating 12ton row and a chaconne derived from it. The trumpet line, which
can be breathed endlessly, refers to the spirituality of Jesus, who is already detached from
all earthly things and becomes aware of his loneliness in the midst of his disciples.

The parts: Introduction — Prayer | - Lento e liberamente - Prayer Il - Agitato - Prayer Ill
(Schott Edition TR 22)

GOLGATHA, a central mystery of the Christian religion and a universal cipher: For Theo-
dor Heuss (1884-1963) “Europe was built on three hills: Golgotha stands for peace, the
Acropolis for democracy and the Capitol in Rome for the rule of law”. For philosopher
Rudolf Steiner (1861-1925) “the mystery of Golgotha is an all-encompassing cosmic event
that takes place only once in the course of the entire cosmic development of humanity”.
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For the German rockband “Golgotha” of the gothic scene, Golgotha means the suffering
of the world, means brokenness.

In the Gospel of Mark it says (chap. 15,22): “And they carried him to the place Golgo-
tha, which is translated as the place of the skull”. In the Aramaic language the name is
derived from “gal” - “the wave”: “Galgal” is the “wheel, the revolution, the transmigration
of souls”. “Golgotha” is the place of “transformation”, of the “eternal myth of salvation”. In
number mysticism and natural science we know the “7” as the number of transformation
and transition (from the periodic table of chemistry, the seven-step colour spectrum of
rainbow borrowing, the crystal-axis systems of mineralogy, the seven days of the week,
to the seven-step scale). In analogy to this, the Pentecost experience had taken place 7x7
days after Golgotha, - from crucifixion and dying the Holy Spirit became essential as a
result of a process of transformation.

This sevenfold nature is also an essential aspect of the “Golgatha” composition. In the
introduction we find still the burden and heaviness of the Passion event. In the middle
section, “Adagio doloroso”, the bell-like orchestrated note C sharp is heard 7x 7 times, end-
ing in a chaconne in 7/s time: The chaconne as a circular harmony model is a symbol of
the eternally recurring ritual of transformation; the 7/s time with its mysteriously floating
weightings is a symbol of mystery.

Here, too, there is a parallel to the Essen Cathedral treasure: in the entrance is the
bronze “seven-armed candelabra”, 2.26 metres high and 1.88 metres wide, the oldest sur-
viving replica of the Jewish temple lamp, dated around the year 1000.

(Schott Edition 20519).

TOCCATA & MELISMA (YIN & YANG) combines two basic principles of being. “Yin
& Yang” in Daoism is the union of polar opposites. Also in psycholinguistics there is
such a pair of opposites: When test subjects are asked to describe the fantasy words
“Maluma” and “Takete”, the result is strikingly uniform: “Maluma” is described as round,
soft, “Takete” on the other hand as hard and angular. The same applies to our contrasting
pair: “Toccata” is a powerful, solidly built, angular, angular piece of music with “Stac-
cato” as its essential form; “Melisma” is a curved, airy and round structure with legato
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as its essential form. This polarity is as elementary as “man and woman”. The composi-
tion begins - as an extremely difficult trumpet part - with jumpy staccato intervals and
masculine gestures. In the second part - as a feminine contrast - the soft and curved is
then opposed in a melismatic tone, until finally in the finale both entities are united in
contrapuntal form. (Schott Edition 20783)

JUBILUS paraphrases the archaic form of melismatic singing without text, as it became
known in the Orient, antiquity, synagogal singing and early Christianity and is still common
today as a component of the “Alleluja”.

The basic attitude is full of joy and trust in the visible and invisible world. The oldest
occidental melody versions are known as the Milanese Mass Alleluia (8th to 12th century).
The composition is based on the ‘primae melodiae’ of the most famous Milan “Jubilus”,
which can be heard quite originally in the meditations 1+2 dominated by the tenor trom-
bone. The rondo, marked by an exuberant joy of life, is an instrumental new version of the
final Vivo from VIVALDISSIMO, ... which closes a large circle on the CD in a positive way.
(Schott Edition 9533)

The artists:

Reinhold Friedrich
Since his success at the ARD International Music Competition in 1986 Reinhold Friedrich
has been a prolific performer on major stages around the world such as the Musikver-
ein in Vienna, the Concertgebouw Amsterdam and the Berlin Philharmonie. As a solo-
ist, Reinhold Friedrich performes both on modern and historic keyed trumpet with
renowned ensembles such as the Bamberger and Wiener Symphoniker, the Orchestre
Philharmonique de Radio France, the BBC Symphony Orchestra, the Berliner Barock Solis-
ten and the Cappella Andrea Barca; - all conducted by first class conductors.

From 1983 to 1999 Reinhold Friedrich held the position of solo trumpeter at the Radio
Sinfonieorchester Frankfurt. He is permanent solo trumpeter of the Lucerne Festival
Orchestra since the new foundation under Claudio Abbado, now Riccardo Chailly. He is
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artistic director of the Lucerne Festival Orchestra Brass Ensemble. Reinhold Friedrich is a
professor of trumpet at Karlsruhe University of Music, honorary professor at the Escuela
Superior de Musica Reina Sofia in Madrid as well as a sought-after lecturer for master-
classes all over the world.

In the course of his involvement with contemporary compositions, he premiered
a large number of significant works including pieces by Wolfgang Rihm, Hans Werner
Henze, Luciano Berio, Sir Peter Maxwell Davis and Peter E6tvos. Numerous CD record-
ings on labels such as DG, Capriccio, MDG and Sony, of which many were honoured with
renowned awards (Echo Klassik) document his multifaceted work.

Hannes Laubin

got his first lessons on the trumpet from his father. He won three first prices at “Jugend
Musiziert” as soloist and in chamber music groups. At the competition “Concertino
Praga” he won the 2.Price in 1974.

From 1971 to 1976 he was member in the “Bundesjugendorchester”, and also youth
student at the Musikhochschule Freiburg, his teacher was Prof. Robert Bodenroder.

In September 1976 he was engaged as third trumpet player in the radio symphony of
hamburg, were he got 2 years later principal trumpet. After 16 years he got the profes-
sor at the Musikhochschule Stuttgart. Since January 1995 he plays as free lance principal
trumpet in the radio symphony munich with Lorin Maazel, since October 2003 with Mariss
Jansons. In October 1996 he received the professor at the Musikhochschule Munich.

With his two brothers and Simon Preston as organ player and conductor of the Eng-
lish Chamber Orchestra he had two recordings of CDs . Also as a member of German
Brass with EMI and different labels with Helmuth Rilling and other conductors.

As soloist he played at all important festivals in Europe, at the Bachakademie Venzuela and
the Oregon Bach Festival. In 2003 his was member of the jury at the ARD Wettbewerb Munich

David Friedrich

(*1990 in Karlsruhe) received his first trombone lessons at the age of 11 with Prof. Werner
Schrietter, with whom he also studied at the University of Music in Karlsruhe from 2006-
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2009. In 2005-2007 David Friedrich successfully took part in the competition “Jugend Musi-
ziert” and won several first prizes in the national competition. From 2007 to 2009 member
of the Federal Youth Orchestra. From 2009 to 2013, David Friedrich studied with Prof. Jonas
Bylund at the University of Music and Theatre in Hanover (supplemented by an Erasmus
scholarship at the University of the Arts in Bern with Prof. lan Bousfield) and completed
his Bachelor’s degree of highest distinction. Since autumn 2014 David Friedrich has been
studying Master of Performance at the Bern University of the Arts and attended master
classes with Michel Mulcahy, Jay Friedman (Chicago Symphony Orchestra) and Brandt
Attema (Rotterdam Radio Philharmonic Orchestra). David Friedrich is a scholarship holder
of the Studienstiftung des Deutschen Volkes. Numerous solo performances. Since January
2015 he is principal trombonist of the Stavanger Symphony Orchestra in Norway.

Since 2016, David Friedrich has also been in regular demand as principal trombonist
with the Oslo Philharmonic Orchestra and the Hamburg State Opera. In the summer of
2016, he played for the first time with the Lucerne Festival Orchestra under the baton of
Ricardo Chailly. Since 2018 he has also been a temporary principal trombonist with the
Copenhagen Philharmonic Orchestra.

Brandt Attema
Bass trombonist Brandt Attema is a member of the Nederlands Blazers Ensemble, New
Trombone Collective and Slide Monsters with Joe Alessi, Marshall Gilkes and Eijiro Naka-
gawa. Since July 2008, Brandt has formed a duo with the harpist Astrid Haring. For this
exquisite combination, many compositions were created and then played all over the
world. As a member of the New Trombone Collective, Brandt was also involved in the
organisation of the Slide Factory, a two-year international trombone festival. Brandt
Attema was a member of the Radio Philharmonic Orchestra of the Netherlands from 1999-
2019 and has played as a guest with many Dutch and international orchestras such as the
Lucerne Festival Orchestra, London Philharmonia and the Berlin Philharmonic Orchestra.
Brandt has taught at the music universities of The Hague and Rotterdam for more than
ten years. Since October 2019 he has been professor for trombone at the Hochschule fir
Musik in Karlsruhe. He is also in regular demand worldwide as a guest lecturer and solo-
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ist at festivals such as the International Trombone Festval, Eastern Trombone Workshop,
Blekinge Brass Academy and many others.

Sebastian Kiichler-Blessing

The Essen Cathedral organist has been responsible for organ music in liturgy and concert
at the cathedral church of the Ruhr diocese since 2014. The “Dimension Domorgel” con-
cert series initiated by him, chamber music lunch concerts in the cloister and discussion
concerts in the organ gallery as well as the international organ cycle at Essen Cathedral,
which has been further sharpened in profile, enjoy great popularity.

He gives concerts as far away as the Urals and the Persian Gulf in concert halls and
cathedrals such as the Elbe Philharmonic Hall and Cologne Cathedral as well as at the
major classical music festivals. Sebastian Kiichler-Blessing, who is also appreciated by the
public and experts as an improviser and chamber musician, is a Bach Prize winner of the
Leipzig Bach Competition, won the Mendelssohn Prize and the 1st Prize of the Interna-
tional Organ Week Nuremberg. He was awarded the Audience Prize of the Mecklenburg-
Vorpommern Festival and the Arthur Waser Prize of the Lucerne Symphony Orchestra.

Trained by Sontraud Speidel, Christoph Bossert, Martin Schmeding and Zsigmond
Szathmary, he was supported by the Deutsche Stiftung Musikleben, the Jiirgen Ponto
Foundation and the Mozart Society Dortmund. Even as a pupil, he was accepted into the
German National Academic Foundation.

Sebastian Kiichler-Blessing taught at the Freiburg Music Academy and teaches organ
and liturgical organ playing/improvisation at the Robert Schumann University of Music
in Disseldorf.

Enjott Schneider

(*1950) Studies Freiburg i. Br. (Dr. phil. 1977), 1979 -2012 professorship at of the Munich
University of Music and Drama (music theory and composition). Besides writing books,
he has composed extensively: Nine full-length operas, numerous works of orchestra
and chamber music, sacred music with oratorical works, organ concerts and 16 organ
symphonies. The performance venues range from Paris, Rome, Madrid, Gdansk, Lon-
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don, New York, Los Angeles to Tokyo, Shanghai, Beijing, Taipei, Manaus, Kiev, Moskau,
Novosibirsk. Also about 600 film scores (e. g. “Schlafes Bruder”, “23”, “Herbstmilch”, “Stal-
ingrad”, “Schwabenkinder”, “Jahrestage”, “Wunder von Leipzig”, “Laconia” or “Stauffen-
berg”) Emmy Award (New York) for best documentary 2005, Bavarian Film Prize, Bun-
desfilmband in Gold, 2001 Fipa d’or (Biarritz) 2001 “Best European Film Music”, German
Television Prize 2007 “Best Film Music”. 2015 Lifetime Achievement Award at the “Festival
Soundtrack-Cologne”. 2019 German Film Music Prize for Lifetime Achievement. 2018 his
opera “Marco Polo”, composed in Chinese language, was celebrated in the opera houses
of Guangzhou and Beijing as a commission of the Chinese government.

Since 2003-2020 he has been a member of the GEMA Board of Supervisors (from
2012-2017 also as Chairman of the Board), from 2013-2020 President of the German Com-
posers’ Association. Information: www.enjott.com
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MERCI!

Bei dieser CD mit einem so exquisiten wie vollendet eingespielten Programm gilt vor
allem den funf Solisten ein riesengrofRes Dankeschén. Es war eine schwere Aufgabe,
diese diffizile Musik zwischen groBem Kathedralklang und kammermusikalischer Detail-
tiefe auszuloten: viele Proben und vor allem stupendes Kénnen auf dem jeweiligen
Instrument waren gefordert ... Alles das wurde mit Begeisterung und professioneller
Zielorientierung eingebracht. Dank auch an das Essener Domkapitel mit Dompropst
Msgr. Thomas Zander und Sebastian Kiichler-Blessing als dem musikalischen Hausherrn
fur die Gastfreundschaft: mitten in der Corona-Pandemie konnten wir uns frei bewe-
gen und erfuhren jede Unterstiitzung. Dank an das Team des Essener Domschatzes fiir
die Uberlassung der Photographien aus dem Dom: es war fiir uns Musiker eine Freude,
wahrend einer Woche intensiven Verweilens dieses beeindruckende und so geschichts-
trachtige Uber weit Gber 1000 Jahre zuriickreichende architektonisch-kunsthistorische
Kleinod mit seinen Schétzen kennenzulernen. Das Essener Minster als Bischofskirche
des sogenannten ,Ruhrbistums”, das den Heiligen Cosmas und Damian sowie der Jung-
frau Maria geweiht ist, auch Essener Dom genannt, bot so viele Uberraschungen. Diese
reichten vom weltabgewandten stillen Kreuzgang tiber den Siebenarmigen Leuchter,
der mit Uberdimensionaler Groe im Erdgeschoss des Westwerks steht und bis zum Jahr
1000 riickdatierend der élteste erhaltene siebenarmige Leuchter der Christenheit ist, bis
zur ,Goldenen Madonna” als Zentralsttick des Essener Domschatzes: um 980 entstanden
ist sie die dlteste erhaltene vollplastische Marienfigur der abendlandischen Kunst und
ist trotz des unschatzbaren Wertes im Dom frei zuganglich - als eine Identifikationsfigur
des Ruhrgebiets mit seiner Geschichte.

Zu guter Letzt und mit groB3er Herzlichkeit ein Dankeschén an Toms Spogis, den
Label-Inhaber und Tonmeister von Ambiente-Audio, der mit gro3er Geduld nicht nur
einen magischen Klang aus Blechbldserklang, Orgel und dem tiberbordenden Hall des
Domes zauberte, sondern als Produzent auch das in unseren Kultur-unfreundlichen
Zeiten das Risiko einer CD-Veroffentlichung auf sich nahm.
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MERCI!

On this CD with a programme as exquisite as it is perfectly performed, the five soloists in
particular deserve a huge thank you. It was a difficult task to fathom this difficult music
between great cathedral sound and chamber music detail: many rehearsals and above
all stupendous skill on the respective instrument were required ... All this was brought in
with enthusiasm and professional goal orientation. Thanks also to the Essen Cathedral
Chapter with its provost, Msgr. Thomas Zander, and Sebastian Kiichler-Blessing as the
musical host for their hospitality: in the middle of the Corona pandemic we were able
to move freely and experienced every support. Thanks to the Essen Cathedral Treasury
team for lending us the photographs from the cathedral: it was a pleasure for us musi-
cians to get to know this impressive and so historically significant architectural and art-
historical gem with its treasures dating back well over 1000 years during a week of inten-
sive stay. The Essen Cathedral as the episcopal church of the so-called “Ruhr Diocese”,
consecrated to Saints Cosmas and Damian and the Virgin Mary, also known as Essen
Cathedral, offered so many surprises. These ranged from the secluded quiet cloister to
the seven-armed candelabra, which is oversized and stands on the ground floor of the
Westwerk and, dating back to the year 1000, is the best preserved seven-armed cande-
labra in Christendom, — and reached as far as the “Golden Madonna” as the central piece
of Essen’s cathedral treasure: Created around 980, it is the oldest surviving fully sculp-
tured figure of the Virgin Mary in Western art and, despite its inestimable value, is freely
accessible in the cathedral - as a figure of identification of the Ruhr area with its history.

Last but not least, and with great warmth, a thank you to Toms Spogis, the label
owner and sound engineer of Ambiente-Audio, who with great patience not only con-
jured up a magical sound from the brass sound, organ and the exuberant reverberation
of the cathedral, but as a producer also took the risk of releasing and producing a CD in
our culture-unfriendly times.
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enjott schneider
JUBILISSIMO - brass & organ at Essen Cathedral

VIVALDISSIMO for 2 trumpets and organ
1. Allegro - 2. Adagio - 3. Vivo

EXCLAMATIO for trumpet and organ
MARIA for organ
GETHSEMANE for trumpet and organ

GOLGATHA for trombone and organ
1. Introduction - 2. Chaconne

TOCCATA & MELISMA (YIN & YANG) for trumpet and organ
1. Toccata - 2. Melisma

JUBILUS for 2 trumpets, 2 trombones and organ
1. Hoketus — 2. Meditation | - 3. Kanon — 4. Meditation Il - 5. Rondo

Reinhold Friedrich / trumpet

Hannes Laubin / trumpet

David Friedrich / tenor trombone

Brandt Attema / bass trombone [I
Sebastian Kiichler-Blessing / organ [1]-[13

All works published by Schott Music
Recording: 29.6.-2.7.2020, Essen Cathedral (Germany) / Hoher Dom zu Essen
Recording & Editing: Toms Spogis, Ambiente-Audio
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